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Today's discussion will follow the order of the
individual interviews nap conducted with each
collective. We’ll start with introductions of
nap, AS, and Mi-Kkeul, summarizing our activ-
ities so far. We'll then share our thoughts and
reflections on executing collective activities
focused on visual arts. Feel free to ask each
other questions at any time. I'll begin with a
brief introduction to nap and the reason for
organizing this roundtable.
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nap was first established in 2019. The idea
stemmed from a desire to break away from the
typical white cube gallery space. We started with
an exhibition in an empty store in Hwanghak-dong,
which | organized with Geonhyung. After a two-
year hiatus, Chan joined us for an exhibition in
Daerim-dong. Around the start of the COVID-19
pandemic, Seunghyuk, who had become a close
friend, joined the team during the tail end fof the
Daerim-dong exhibition. This is when we began
to solidify our identity as a group. We decided to
focus on telling stories that might not be large
enough for institutional exhibitions—stories tied
to the places we visit. We hoped that the local res-
idents would come and enjoy our exhibitions, as
we wanted to emphasize the narratives connected
to the locations.

After that, we held exhibitions in Bukchon and
Jeonju. The book we're currently working on is
entirely about Jeonju, and we plan to proceed in
reverse chronological order in terms of time. Jeon-
ju is my hometown where | lived for 20 years be-
fore moving to Seoul. Both in Jeonju and in Seoul
where | currently live, there are stories that are
gradually being lost. This reminds me of Okindong
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Collective. While practicing a nomadic lifestyle, we
create exhibitions that allow the stories of spaces
to emerge in their own time. After we release the
book we're working on, | think our exhibitions will
change significantly next year. We hope to level up
and explore the next phase. In short, nap is a team
that creates wandering exhibitions. Our biggest
concern has been, “Can we bring meaning to the
local people by showing them stories about their
own area?” and “What does it mean to talk about
Seoul in Seoul, or Jeonju in Jeonju?” Our most
recent exhibition in Jeonju provided some valuable
insights through the guesthook entries. Beyond
just signing their names, visitors left their personal
reflections. As someone who grew up in Jeonju, it
was refreshing to see my hometown through the
perspectives of others, which allowed me to expe-
rience a sense of detachment from the familiar.
The reason we decided to organize this roundtable
is that after our March exhibition in Jeonju, we
began to question “How should we operate this
collective moving forward?” After holding four
exhibitions, we felt a strong desire to connect and
communicate with other collectives. Additionally,
fieldwork and archiving—the act of recording the
spaces we visit—are very important to us, so we
wanted to weave together our activities and reflec-
tions through publication.

and you can easily gather opinions and materi-
als from people who saw the exhibition. Also,
the themes nap is grappling with—art and
publicness, or locality and art—are topics that
even contemporary biennale curators struggle
to research. So, when small collectives like
ours try to tackle all these topics without sup-
port, it often leads to quicker burnout. What
about Mi-Kkeul? Since you have six members,
| imagine you've explored “local” areas more
thoroughly through your various studios and
spaces.

wry
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bunokaeyy

member the story that was shared.

When | first heard about nap’s work, | thought
that the people living in those areas would
have their own primary sense of locality. But
when an external artist comes in and reinter-
prets that space, it introduces a secondary
sense of locality. This could lead locals to
think, “Oh, that’s an interesting way to see this
place.” If someone who saw nap’s exhibition
passes by the location later, they might re-

Yes, starting an archival project in reverse
chronological order makes it easier and less
overwhelming. If you start from the very be-
ginning, you often don’t have many materials,
and you end up regretting not leaving behind
more photos or written notes. But if you start
with the most recent, the memories are fresh,

That’s true. On the other hand, there’s the risk
that locals might feel uncomfortable with our
reinterpretation. We worried about making
mistakes or missteps. In the past, our exhi-
bitions were very much centered around our
voice and message, giving them a strong char-
acter. But for the recent Jeonju project, we fo-
cused on filling the exhibition with interviews.
We tried to balance the stories of current res-
idents, the real-time ecosystem, and our own
narratives. That’s why the exhibition was titled
Ensemble. We've also been thinking about the
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lack of promotion on channels like SNS. If we
wanted artist friends to come, we’'d be active
on social media, but since we wanted locals
to visit, we thought a different approach might
be better.
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wry

Hearing this, | can really sense nap’s sincer-
ity. There are cases where when something
gets reinterpreted and new people come in,
the original residents feel stressed. But nap’s
strategy of holding the exhibition quietly
and then archiving it for later might actually
resonate more with the local audience. While
those who missed the exhibition might feel
disappointed, the original audience—the local
residents—might connect more deeply with
the work.

Thank you for sharing your thoughts. Next,
let’s hear from AS about your work and jour-

ney.
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AS is a two-person collective. Although our
backgrounds differ, we both received institu-
tional art education that was heavily centered
on Western art history. Even though we stud-
ied Korean art history up to our master’s de-
grees, we were fully aware that the education
and criticism we received were predominantly
Euro-American-centric. We also realized that
the challenges our professors faced were
quite different from those we were encounter-
ing, both in terms of the time period and the
subject matter. We often wondered, “How can
we grasp the broader context of contempo-
rary art if we don’t even understand the visual

culture of Asia while only learning about the
West?”

This led me to write my master’s thesis on
Singaporean printmaking. In January 2020, |
spent some time in Singapore and returned
to Korea just before the COVID-19 pandemic
began. We recently conducted a study using a
book | purchased at the National Gallery Sin-
gapore. When we think about the geography of
contemporary art, we tend to think of Western
biennales and art fairs, but Asia, with its vast
continents and islands, has had its own rich
visual art movements. This realization led us
to form AS with the aim of rethinking and re-
writing art history, much like an “after service”
or “after school” for our minds. Hyein came up
with the name, and it reflects our intention to
revise our understanding, moving away from
the dominant Euro-American perspective that
we've been taught, where concepts like post-
modernism, deconstruction, and elitism are
common but Asian art from the same periods
remains largely unknown.

For our June exhibition, Mistranslating South-
east Asia: The Seven Holes, we used a photo
of a palm tree | took in Bali as the symbol.
Rather than presenting Southeast Asia as a
shiny product to be consumed as a tourist
destination, we wanted to show the struggles
and resilience of the “South-East” Compared
to the long period during which we’ve con-
sumed Southeast Asia, we haven't fully seen
the art and theoretical practices that have
emerged from within. The core of AS’s activ-
ities and exhibitions has been “reading and
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writing.” In our archival exhibition, we visual-
ized a timeline on the gallery walls based on
the images and historical facts produced after
1900. The exhibition design, using this time-
line and acrylic sculptures, was Hyein’s work.
The materials in the exhibition were translated
by us, and they're available as free PDFs on
our exhibition webpage. Since these texts are
rarely circulated in academia, we wanted to
increase accessibility by distributing them for
free, hoping that others would start studying
with us. This might be AS’s way of thinking
about publicness.

wry

| didn’t realize you had PDFs of translated
materials available. I'm part of an art history
study group, so | really value resources like
this. | think they’ll be very helpful.
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why | planned a free magazine that could
easily deliver art news. | tend to act on my in-
terests spontaneously, so | immediately called
Hyunah and So-Hyun to propose starting a
collective with the goal of publishing a free
magazine. We later brought on two designers
and one more writer to begin the project. After
completing each project, from free magazines
to books and book fairs, we've taken breaks,
saying, “Let’s meet again someday.” Somehow,
we've managed to keep going until now.

It must have taken a lot of effort to organize
and recall the memories for such thorough
archiving. I'm really impressed.

How did Mi-Kkeul get started with making
books?
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Now that we've heard the introductions from
each collective, feel free to ask each other any
questions or share your thoughts.
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Hearing Mi-Kkeul’s story, | really resonate with
the idea of working project by project. We're
often busy trying to keep up with the fast-
paced art world, but when a topic emerges
that needs more attention, Hyein and | natural-
ly start sharing ideas.

wiy

Like AS and nap, Mi-Kkeul was also sparked
by the COVID-19 pandemic. | was on a break
from university during the second semester of
my third year, and | felt there weren’t enough
opportunities to engage with art. Exhibitions
were the main avenue, but with social dis-
tancing in place, it became difficult and costly
to attend them. As an art major, | found this
challenging, and | wondered how much more
alienating it must be for non-majors. That’s

(Ina>)i-1W)
Bunokaeyy

Mi-Kkeul has produced a substantial body of
work. Do you ever feel the urge to present your
work in an exhibition format?

Since our projects aren’t designed with exhibi-
tions in mind, I've never really felt the need for
it.

wry

Exactly. Exhibitions take time and effort, but
the exhibition format doesn’t quite fit with
what Mi-Kkeul is doing. While it might make
sense to lay out our publications in an exhibi-
tion, there are other meaningful ways for Mi-
Kkeul to present our work.

(Ina>i-IW)
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We didn’t initially plan to hold exhibitions
either. But going through the process of or-
ganizing an exhibition helped us consolidate
our studies and reinforce the meaning of our
collective. People often think exhibitions need
to feature artworks, but we focused more on
creating a space to discuss archival materi-
als. Reading and writing as a form of art has
always existed; it's a long-standing strategy.
However, during the COVID-19 pandemic,
when exhibitions were mostly limited to print
and online formats, there was a surge in dis-
cussions about practical spaces for access-
ing art. Institutions that prioritized alternative
exhibitions or knowledge production expand-
ed their definitions of learning spaces through
online publishing and Zoom study sessions. |
think this trend has increased acceptance of

archive-centered art exhibitions. AS was cer-
tainly influenced by this trend in recent years,
which led us to hold an archival exhibition.

In my own practice, | also think there are many
ways to present work beyond physical exhibi-
tions, including online formats.

wiy
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tion in Mi-Kkeul as a writer.

For me, Mi-Kkeul is a platform where | fulfill
my purpose of writing and making books. |
distinguish between the exhibitions where |
present my personal work and my participa-

We choose topics based on the interests
of our members. Naturally, some topics are
familiar to some team members but new to
others, which leads to writing that’s easy to
understand. Since our goal is to make the
content accessible to people who aren’t art
majors, | think this was the right approach.

AS will also be embarking on a nomadic proj-
ect in October this year. We believe you can’t
discuss Southeast Asian art without acknowl-
edging Japan’s role in the Greater East Asia
Co-Prosperity Sphere, so we've decided to go
to Japan and examine the archives ourselves.
We're currently organizing the schedule on
Google Sheets and preparing for the study
tour by communicating via email and Zoom.
Listening to Mi-Kkeul, | found it fascinating
that, unlike us, you’ve managed to cover a
wide range of topics—environment, locality,
queerness, minority issues—all within a single
collective publication. I'm curious how your
interests have expanded to cover such diverse
themes. It was also interesting to see how
your books address the issues that artists
working in the field today find important.

wiy
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cant strength.

That makes sense. There aren’t many opportunities
to explore a topic through exhibitions, so it can feel
stifling. That's why we decided to take matters into
our own hands—it's a form of self-realization.

When we start planning a book, the six of us
hold a planning meeting together. Even if the
subject isn’t someone’s area of expertise,
once a theme is chosen, everyone writes
from their own perspective, which can lead to

Having members from different fields and
covering a broad range of topics is a signifi-

wry
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new ideas. Our topics change with the social
issues we discuss during each meeting, so |
think that’s why we end up with timely themes.

| think it’s truly impressive that you're produc-
ing publications on your own while creating
art. Reading Mi-Kkeul's books must be an ex-

perience of encountering various perspectives
from people working both in the field and in
publishing. There must be a lot of emotion

poured into them.

It's like we've put more than just passion into
these projects.

It seems like nap changes its members for
each project. How do you plan to operate mov-
ing forward?
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For us, what's important is continuing to work
under the name nap, regardless of how many

members we have or who they are. We're also
dreaming of expanding the project by having

each member work in their own space.

For AS, since there are just the two of us, we
support and encourage each other as we work
on projects. Some more established collec-
tives bring in new members, but it's not easy
to align everyone’s goals, so we've stayed very
focused on each other. That's why we've pri-
oritized public-facing activities while keeping
our collective identity clear.

I'm thrilled to have met a publishing collective
like Mi-Kkeul. We're also planning to publish
a book soon. I'd love to hear more about why
you chose to produce a 303-page volume.

wiy
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of people who love books.

We printed a prototype and realized it wasn’t
enough, so we added more text and graphics.
The volume itself was part of the concept.
We wanted to visually represent our identity
as a collective that covers a broad spectrum
of topics, which is why we chose a gradient
design for the book’s spine. To achieve that,
the book needed to be a certain thickness.
But we didn’t want it to be too heavy, so we
used uncoated paper to keep it light despite
the number of pages. The pages that are fully
printed have blurred edges to make them eas-
ier to dye. We paid a lot of attention to these
details. It was possible because were a group

wiy
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rent team.

| think Mi-Kkeul has just the right number of
members right now. Instead of expanding, we
want to focus on what we can do with our cur-

Do you each have a final dream or goal?

wny
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the beginning feels so far away now.

After we finish a project, we don’t think about
what comes next. When we meet again, our in-
terests have often shifted. There’s nothing set
in stone. Personally, | sometimes think about
going back to the light format of our first
magazine. | haven’t discussed it with the other
members, but | wonder how it would feel to try
something simple again. Maybe it's because
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It's always fun to try something new—to plan
and discuss. Those moments are everything.
Just meeting up and talking, without making it
too grand.

projects until | find that answer.

| often think about how our projects can help
someone. My dream is to keep working on

We also see learning from the work of our
predecessors as another form of AS activity.
That's why we're preparing to go to Gwangju
and Japan. It's important to seek out those
who've done similar research and listen to
them. What we can do for future generations
is to document what we haven’t experienced
ourselves and fill in the gaps between previ-
ous studies. To that end, we’re planning to
start a “tea time” series, inviting researchers
one by one to share their insights.

B . E8

nap is best suited to address.

When researching a place, we can’
everything, so we want to focus on the topics

t cover

We also hope to contribute, even in a small
way, to balancing history. While studying art
history might not change society in a big way,
| hope that the next generation, now being
born, will absorb visual culture from a broader
range of perspectives. If older generations
suggest more diverse references, the younger
ones might grow up with better visual and
emotional environments, without idolizing or
longing for Western-centric images. We hope
to fulfill our collective responsibility by offer-

B

ing more points of reference, so that future
generations can see that there were different
people, different exhibitions, and different
publications. | wish success to all our collec-
tives.
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